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ABOUT ME

ROSIE K. SHANNON

Fosie K. Shannan ke Shannon Brady] is a scresmwriter, plavaright, and comic book - author
who began writing in 2017, drawing from a life Alled with sharp turns and one gut-punch after
another. After a childhood marked by frequent moves and her early adobescence fiving in group
homes. she was adopted at 15 and went on to earn 3 degree in Histary at the University of
Central Florida. Her 20= wene tumultuous and pure chaos. but in her 30s, she found sanctuary in
Denver, Colardo as she gquote "nesded a calm and baring place to finally write abaut it all"

Rosie began writing with a playwniting course at the Denwver Center for the Performing Arts, later
edning peer groups, submitting to contests, and working closely with a film industry writing
coach (Candace Read) Since then, two of her plays have been produced in Maw York City and
she has been recognized in multipbe national competitions for her film and TV scripts. She hag
placed in competitions such as [but not lmited toh the Big Apple Film Festval, the Los Angeles
International Screenplay Awards, and was top finalist in the San Francisco IndieFest and the
Breaking Walls Thriller Competition.

Fozie has a relentless drive to shine a light into the dark comers of humanity and tell the stories
of the misfits, autcasts, slkent vichims, group home kids, and others who have been forgotien and
underserved. As a farmer rejected youth who clawed her way into the middle class, she brings a
unigue yoice and perspective to everything she does.
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OLD BONES:
THE IVORY LEE TINDALL STORY

FEATURE FILM SCRIPT, 110 MINUTES
OLD BONES ARE HARD TO FIND, AND SELL.

BASED ON A TRUE STORY.
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BRIEF SUMMARY:

A reporter follows a trail of missing women to a hell-house. 346 years later, a suryivor tums up looking
far answers and old bones, Based on a true story.

"CHid Bomes: The vory Lee Tindall Story” is bazed on tree events, centered around the horrific acts
committed by a vialent convicted Killer, lvory Lee Tindall, Set In Michlgan in the BOs, The story begins
with an investigative journalist, Kym Cogan, introducing the theme of "everyday monsters,” abusers
who hide In plain sight while authorities turn a blind eye.

This particular everyday monster used his own children to lure potential victims from a local women's
shelter by offering them housing and support. His usual targets were women with small children, like
Shern and her baby, Sherri is invited ta ta this hell-howse under the guise of shelter, only to be
imprizoned and subjected to homifc torture and sexual abuse. As days stretch into months, Sherri is
degraded and brutalized while Tindall's teenage children, traumatized and emotionally numbed from a
lifetime under their father's control, silenthy comply with his orders and act as guards, trapping Sherri
and other women [n the compound. Kym follows a pattern of disappearances ted to the shelter while
Sherri's parents Trantically search for her,

This film explores systemic failures that allow predators to thrive in plain sight as well as the complex
effects of trauma, unimaginable resilience, and a culture that devours true crime staries as a form of
entertainment. The lvory Lee Tindall case is a true story and the property now sits vacant and empty,
haunted by the past and still a potential site for missing persons that were never found. The complexity
of this case and the intersections of race, poverty, and legal complexities offer an exceptionally unique
opportunity. | have made contact with the children of one of Tindall's murder victims in addition to a
surviver, and all have expressad interast n telling thedr stories,

& 2 & 2 2
L Semi-Finalist 2 "l-thm.;.mme Mm.;.n'l Cluarter Finalist Top Finalist
Reno Tahoe Big Apple Film BlueCat Breaking Walls
Screenplay Contest Festival Screenplay Screenplay Thriller Screenplay
competition competition competition
2023 nzE 023 2032

ACCOLADES

1- Honorable Mention in Big Apple Film Festival 2023 Spring

2- Top Finalist in the B4 2022 Breaking YWalls Thriller Competition [https: feovewe thrillerscreenplay.com/)
3= BlusCat Screenplay Competition 2023 (Quartor- Finalist)

d- Reno Tahoe Screenplay Contest Feb 202 3 (5ami-Finalist)
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THE SCRIPT

18.
Kym looks over at Sgt. Ford who looks her up and down and
locks away.

CONNIE, 44 year old woman in curlers, and DAVID, 45, are in
bed.

David is asleep while Connie is biting her nails,

_ CONNIE
David.
_ DAVID
{asleep)
CONNIE
David!
DAVID
What?
CONNIE

She 8till hasn't called.

_____ CONNIE
It's been two weeks.

INT, -w:'uan 'S SHELTER SLEEPING HALL - NIGHT

The wall phone rings and SHELTER WORFKER GUY walks over to
pick up ﬂm phone.

SHELTER WORKER GUY
Hello? Who? Hold on- let me see-
INT. CONWIE'S HOUSE - NIGHT
Connie bites her mails while she sits on the phone.

An old T.V. With rabbit ears plays in the background as her
husband DAVID, 46 year old working man, sleeps in a recliner.

SHELTER WORKER GUY (0.5.)
Hello, you still there?
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19,

COMNIE

ER SLEEPING HALL - NIGHT

' ﬁ%ﬂm@h a &lipboard as he cradles

INTERCOT WITH:

CONNLE
1 do you know where she went?
mmmmx
'thﬂh gﬁndluck

11 card table with a place set only for
L8 On 'hhﬂ' floor and watches TV,

rtor who eats on the floor.

3 i-'lr and Betty sits on a bare stained
h m including her toddler who
-' one at a time with his tiny fingers.
L '_ are filthy and barely clothed as they eat
ands and disregard the red sauce that is getting

a_l.m and ladles red sauce on top.



LILA

AND THE

ROBOT REBELLION

FEATURE FILM SCRIPT, 90 MINUTES
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BRIEF SUMMARY:

Lila and the Robot Rebellion follows a young girl named Lila who lives with her grandmother until her
unstable mother, Suzie, abruptly takes her away and moves her to a small town, many states away. Lila
copes with her mother's abuse and neglect by retreating into an imaginary workd under bher bed where her
broken fast-food toys come to life and wage war against a giant monstrous robot. whose viclent outbursts
parallel her mather's unpredictable tantrums. In this alternate unlverse, Lk |5 the prophesied hero,
destined to save them all. In reality, Lila is simphy trying to survive,

Lila's teacher takes an Interest and even attempts to get Child Protective Services invelved, As neighbors,
cops and even the school nurse start to put the pieces together, things get worse at home and Lila is
convinced her mother is going to kill her. As this new small towen starts to close in on her mother, Lila's
imaginary world and real world clash as the rabots insist she find "the code™ ta end the war with this
FManster-Bot once and for all,

Lia endures more attacks In real ife, and runs away with ber iobots and hides in a nelghbor's shed, The
mission to find the "code” is revealed by Lila figuring out that her mother's phone bill contains a short list
of long-distance calls, Including one to her grandmaother. Lila atternpts to call her grapdmother from a
nearby payphone, but doesn't have enough guarters. & local cop on patrol rells by and takes Lila back home
o her mother, afthough his gut tells him that something is very wirong with Suzie. After another night of
terror, Lila runs away again and a neighbor calls the cops after witnessing Suzie shaw her true colors,
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THE SCRIPT

IT.

_ SUZIE
You boys take care and drive safe
TLOW .

The Church Men leave.

Suzie leaves.

Lila jumps on the bed and looks arcund the new apartment.
There are folded blankets on a chair and she goes over and
grabs one.

She brings it back over and tucks in under her little
mattress and closes the other end into the window overlooking
the nook. She now has fashioned a ecrude blanket-fort and aits
on the ground underneath.

She unzips her duffel and dumps her toys on the floor.
LILA
(to her toys)
I won't ever leave you. This is
where we live now.
INT. LIVING ROOM SECTION OF STUDIO - NIGHT

Lila eats a hamburger and fries at the small kid-table while
her mom sits in the rocking chair and drinks a beer.

They are watching TV and Lila crumples her garbage and puts
it all in the larger food bag.

Suzie gets up and adjusts the rabbit ears on the TV.
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18.

M%:‘l back to her corner of the bedroom
y crawls under the bed to access her new little

.18 FORT - NIGHT

wventory of her toys and notices that the blue

ELeiw aning.

e
ispering)

here ' - Bluey?

 heard in the background like she's talking

i '-:'- OF ETUDIO - RIGHT
‘lim the hand-held land line and and ocracks
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SOME BONDS NEVER BREAK, NO MATTER
HOW MUCH YOU WANT THEM TO.

SHORT FILM SCRIPT, 30 MINUTES




PLAYLIGHT

“THEATIE COMPANY

In Spike, Rosie, a woman in her late 30, pleks up her astranged childhood friend, Spike from the airpert after 20 yvears apart,
The car nde is filled with tension as Rosie awkwardly attempts to bridge the gap, recalling memories of their shared past while
Spike remalns closed off and focused on a mysterious "pit stop” she nslsts they make. Spike is hardened by a life of surival
while Rosle dresses well and reeks of suburkbia, They have grown worlds apart.

Rosie lives alone in a studio apartment, and although she has the appearance of someone who has it together- good job, nice
clothes, clean car, ete. her loneliness is obwious, and her attempts to connect with Spike border on desperation. Spike, on the
other hand, took the outlaw path. Both women lived in the same group home as kids and had 2 sibling-like relationship. Spike
resents Rosie for having a better life, and Rosie can't believe anyons could be envious of her bleak and humble
lwer-middle-class existence. Spike pushes Rosie's buttons until she finally smaps and stands up for herself, only to realize that
Spile hag a grudge and a gun,

The night comes to a head when Rosie finally admits that she tried to kill herself after the loss of her biological brother, and
tells Spike to po ahead and get it over with, Spike has a different agenda, and is pissed that Rosie would assume such a thing.
She shows Rosie a phota of 3 man who abused them both when they were in the system, She came to Eowen with a mission to
kill himn, and wants Rosie to admire and understand the nobility of her street justice. Rosie pleads to join Spike in killing this
i, but Spike refuses, reminding her that darkness is not where Rosle belongs. Befere disappearing into the night, Spike
affirms their connection as chosen sisters, urging Rosie to hold on to the life she's built.

ACCOLADES

(The Stage Play wersion was a Finalist (by audience
wvates) in the 2019 LIC One-fct Play Festval at the
Secret Thester in Long Bsland City, Queens, NY, NY
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THE SCRIPT

SPIEE
Thare she is. Finally.

ROSIE
Is politeness &0 terrible, or no, & sign of weskness in your
world¥

GPIKE
My "world®?

ROSTE
Yeah,

EPIKE
Huh.

ROSIH

A world I left behind. S0 what, I learned to speak different
and carry myself a certain way. I made different choicesa
because I wanted a better life!

SPIRE
Wow. Touching.

SPIKE takes a drag of her cigorette.

SPIKE (CONT'D)
‘cept- why would you dig up your past and bring someone back
from that, you know, "world™ yoeu left behind?

ROSIE starts to shuffle things around.

SPIEE {CONT'D)
Den't you have any friends? You know, “better world” friends?

ROSIE
(dafensive’)
1 have plenty of friends.

SPIEE

Sure. And you have your little happy hours and dinner
parties?

T ROSIE

EPIKE
Tou know what I sea?

. ([ panse)
8e& someone who spends & lot of nights alone.

ROSTE
Whatevay
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SPIEE
o rocmmates, no romantic interest? Can't let those o
world"' people get too ¢lose, eh? What if they found about

yau?
ROSIE

‘what about you, huh? S5till playing cutlaw in your
rtips? Arent we a little old for that?

SPIEE
Playing?
: ROSIR
How you long you stayin' again Spike?

SPIXE
Don't worry about it. I got business to take care of anyway.

SPIXE reaches into her hoodie and pulls out a brown
paper bag and oguaots on’ the floor.

Ehe cpeng the bog to reveal o chrome pistol ond an
empty clip. She pours several loose bullets on

the ground and loods the clip while sitting on
the floor.
AOBIE

2 CpauEe]
Whateha doin’ Spike?

SPIRE continues loading the clip and inserts the clip
into the gun. She cocks the pistol.

SPILEE
‘X Just, I wish I had nice shit too, you know? That things
dfve turned out different for me.

ROSIE freezes.

: SFIEE (CONT'D)
Remember that thing you said about choices?

= ROSIE
Took, Spike-

SPIKE :
I was thinkin', you know. I had a choice once. I could either
fuck him, or kill him. What choice do you think I made?

; ROSTE
Um, D? Nome of the above?
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LOG LINE:

Two woamen fram practically different

planets are shacked up in a studio

apartment by circumstance.

Kaya, a trust fund diva fallen from grace,
just needs to get a hold of her father and
everything will be fine, but his bitter

accountant keeps stonewalling her.,

Sam, a hard-working aspiring artist, sees
Kaya as an opportunity. 5he keeps a roof
over Kaya's head because rich kids never

stay cut-off forever. Or do thoy?

Rosie ¥ Shasinon Partlalio #3032 5

COMEDY
TV PILOT SCRIPT, 30 MINUTES

A STRUGGLING ARTIST AND A FALLEN HEIRESS
SHARE A TINY ONE-RODM APARTMENT.
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BRIEF SUMMARY:

In the pilot of Sam and Kaya, Sam, a broke lesblan, moves from
San Francisco to Boulder for a new job after getting pushed out
by her roommates. She settles into her new strange but stable
affice jab apd Ands a studio apartment on top of a halr salon,
After several lonely nights of smelling burnt hair at home alone,
Sam wentures out to a kocal dive bar.

Meamwhile Kaya, a billionaire’s daughter who recenthy kicked a
heroin habit, s caught in a misunderstanding after a viral video
makes its way to her father. Convinced that Kava relapsed, her
father cuts her off financially and lesves the country. Kaya
desperately tries to reach her father so she can reason with him,
arwl the only thing standing in her way is Stanley, their longtime
family accountant who takes pleasure in stonewalling her.

After being kicked out of the house, Kaya muns into an unsavory
character from her past and stumbles into a leskian bar for
refuge where she meets Sam, Over a beer, Sam shares with Kaya
that she's really an arfist, and Kaya mentions that her father
coalid help Sam with her art career, When Sam learns that Kaya
1% the daughter of some “Top Ten Rich Guy In Forbes” but is alsa
homedess, she offers her a place to stay on the couch in her
one-roam apartment untll Kaya can get through to her dad,

Sam and Kaya are the odd couple of the modern world.

.y =
h‘-'l!. Quarter FIMIHTJJ-%

& & 2
55 Finalist ) ;'I_-ﬁ' Seend Finalist J-!;
Los bes SF Indiefest Filmmatic Comed
1n1¢$ﬁmal b r
Scr 4 2 mm Sereenplay Awards
AN I~
Ly

(1 2y LS = & 1]
v Quarter Finalist Lh Quarter Finalist % E.Ql.llilrlﬂ' Finalist gl
Eimerging Stresmariier Soresncraft Raindance
Comady Sumq:llp'rr cﬂl'l'l-ﬂﬁrn Serpl Competition
Competition Co n i
2004 2003 R

ACCOLADES

- San Francisco |ndieFest Screenplay Competition (2024)
- Fllmmatic Comedy Scresnplay Awards [(Seazon 9] (Semi-Finalist)
Emerging Screenwriters Comedy Screenplay Compebhbion (2024} [Quarter-Finalist)
- Log Angeles Intermational Screenplay Awards (Winter 2024) (COuarter-Finalist)
- Raindance Script Competition (20230 [Quarter-Finalist)
= SoreenCraft Comedy Competition {2023) [Quarter-Finalist)

o o b L RS s
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' 5 KAYA
IT. SAM'S BEDROOM/LIVING ROOM IN HER APARTMENT DAY cool; 8o B
im reacts to the phone but looks down at the paper. R

She opens the glim door to

SAM
Sorry Tanya, <¢an vou hold on for a EAYR (¢
e So this is like,
TECH RECRUITER TANYA (0.5.) SAM
Take all the time you need. Um yep. It's a st
ISERT: The handwritten note is titled "Declaration of KEAYR
mocratic Co-op" and the first line reads "We, the people of .o, S

artment 4d on S678 Van MHess..."

ke

IT. SAN FEANCISCO APARTMENT - KITCHEN -

am storms out of - and con® RS
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g is the rest of

reveal a linen closet.

OMT "D
the whole place..,.

udio s0...

like, Bohemian.

nd approaches it

atched cups/mugs.

THE SCRIPT

Yeah?

SAM
I don't want you to think that...
I'll help you whether that gallery

thing happens or not.
Kaya's face twists with guilt.

SAM (CONT'D)
And, I'd work hard to make sure
your dad's money wasn't wasted.

KEAYA
Why does it smell like burning
hair?

- to the SAM

g ATEF
=L

i

la
y e

TEh bt =

A I\.
.- o L

\ % Okay but like, who still gets

That's the salon downstairs.
KAYRA
perms?

sAM
(softly)
H\ Soocoo many people.
5\
& in her retainer and turns to go to sleep
\ﬁﬁr gives us the chorus to Kiss From a R
, rums from his ukelele.

h NEIGHBOR (0.S.)

W), ‘muffled but clear)

~a-ya-ya, ba-da-da-da-da-da, ba-ya-
?a‘l L

Kaya muffle-screams into a sad, flat pillow.

END OF SHOW.
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BRIEF SYNOPSIS:

Wera s a dark vigitante drama about a woman who hunts sexual predators, Behind
awolf mask, she kidnaps them and gives them her own street justice. Each act of
retribution is meticulously planned, fueled by Vera's unresotved travma and
flashbhacks s her own childbaad abuse

While VYera carries out her crusade, detectives Burke and Campbell begin
connecting the dots between her victims, uncovering a pattern. Vera crosses
names off her list as she takes down one rapist at a time. This group of men are
revealed to be in connection to the same prosecuting Judge, who secrethy dabblaes
in sex trafficking and of course, offers light sentences to fellow-predators. He also
happens to be Vera's former ad-upt"'.-E parent, known to her as "Uncle Johnny”

& 4 !

i}L Semi- FIn:II:t Ql.l.a-rtrrl'-malﬂ - Criarter Finalist 2
et Tahos Seriptwriters & Co Filmmatic TV
Sereenplay Conbest h'“l':-‘;':::l"' Pilot Awards

153 /kg 023 /@
Lf: Y
§. Quartes Finalist J%I, q,,,mrmm: Secand Rounder
"lﬂ

Table Read w.,smm Laumh Pad Pilot
h;ﬁmﬁm" Pilot Lab Competition
2023 A0aD 2023

ACCOLADES

- Feno Tahee Scresnplay Contest - 2023 [Semi-Finalist)

- SCRIPTWRITERS CO INTERNATIONAL FESTIVAL - 2023 (Quarter Finalist)
- WeScreenplay TV Pilot Lab (2023) - [Quarter Finalist]

- Filrmatic TV Pilot Awards [Season 7 - [Quarter Finalist)

- Launch Pad Pilot Competition (2023} {Second Rounder)

- Table Read My Screenplay - Park City (2022} {Ouarter Finalist)

[ (R TR S 1L R 0, (S
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A YOUNG WOMAN WﬁH NOTHING LEFT

T0 LOSE HUNTS DOWN AEHWPEF— —

RAPISTS. SHE TRACKS DOWN THE MAN
~ \WHO STARTED T ALL AND WON'T STOP
* UNTIL HE'S DEAD. -
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INT. CARGO VAN - NIGHT

Vera takes a second to breathe as Joseph's screams fade into
quiet,
She jumps into a crouch and covers him with a tarp.

She crawls up to the front of the van and opens the driver
side door.

EXT. CARGO WAN - NIGHT

Deputy Deb reacts and jumps back, keeping the light on the
front door and pulls her gun out, although aiming it at the

ground.

Vera gets out and sguints into the light with both of her
hands up.

DEPUTY DEB
Hhm#hue.

I'm sorry, 1 didn't mean to startle
you.
Deb holsters her gun but keeps her hand on it.

DEPOTY  DEB
Hhat. are you doing out here?

Vera shrugs and points back to the van.

Deb gives her a Iiﬂ!l walks over to the van and flashes
her %i:l,ght inside. ¥

INSERT: The van is illuminated by the cop's flashlight in
bits. She sees the tarp surrounded by potted plants.

BACK TO SCENE.

Why'd you take so long?

Vera chuckles and rubs her eye and feigns a yawn.
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49,

peb locks back at her squad car and back at Vera,
vera thinks guick and pulls her flip phone out, She opens it
and shows Deb the screen.

VERA (CONT'D)
See; only 3 minutes left. It's
robably cooled off by now but, |
Eikt'tn be sure.

peb locks at the phone and hands it back to her.

DEEITY DERBR
Haven't seen one of those in a
while.

VERR

I'm in-bétween better times.

DEPUTY DEB
You live cut here?

VERA
Yas, just moved in a week ago.

Without missing a beat, she pulls out her wallet and
retrieves an ID. She hands the ID to Deb.

Deb looks at the license and flashes her light on it.

INSERT: Driver's license reads "Caroline Banker" with a photo
of Vera making a ridiculous face.

BACK 'TO SCEME.

_ VERA (CONT'D)
;ggg:gft had & chance to update my

FRES,
She hands the ID back to Vera.

VERA (CONT'D)
Hey if it's not too much to ask,
would you mind staying parked
behind me for just a few more
minutea? T got scared until I saw
you were a cop.

Deb nods.

VERA (CONT'D)
Do you E!Eﬁ'ihféﬁiﬁg else like the
registration? It's my work van so,

the name is different.

THE SCRIPT






06
DMITRI

ANIMATED COMEDY

ANIMATED TV PILOT SCRIPT, 30 MINUTES
BRIEF SYNOPSIS:

Cmitri is & half-hour animated comedy that follows Olivia, a young woman

who works at a homeless shelter in San Francisco's Tenderlain
neighborhood, After drunkenly buying a bizarre retro machine called the
“Dimitri 5000" from a guy selling crap on & blanket cutside her favorite dive
bar, she experiences terrifying, psychedelic out-of-boady viskons, The
following morning, a3 man named Robert shows up at her front door and
drags her into an underground group of conspiracy-theory misfits: a trans
hacker, a tinfoll-hat-wearing boomer, and a teenage tech genlus, Together,
they reveal that the device is ted to 3 government mind-control program
targeting the city’s homeless population.

Cince the Dmitri 500 is activated, world povernments and rogue groups are

[
-
&
L1
E
.
—F
s
L]

alerted and track its location. After decades of failed attempis to use the
maching, Mivia is the only one who can make it work, Her paternal
grandfather designed the machine in Soviet Russia during the Cold War and
the machine recognizes her genetics, Her grandfather was the original
Crmitri and named the machine after himself, He bad one son, who was
adopted and sent to the US as a baby, who iz Olivia’s father. Ofivia is
completaly unaware of this history and has no ides why the machine
responds onfy to her. Cver the course of the series, she unravels her own
past and the legacy of ker grandfathern,

Cilvia struggles to accept her unexpected role in uncovering a conspiracy
that involves missing homeless individuals, ClA black ops, and a hidden lab
in Livermore, Despite her eynicism and reluctance, she is drawn decper into
the mystery when a familiar unhoused woman is abducted by shadowry
agents, [ust as she saw In one of her visions, Dmitr] sets up an offbeat world
full of social commentary, absurdity, and mystery, hinting at a broader
narrative about government overreach and the power of the marginalized.
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LULUTHE  [(LIE 2
CRUMPLE FLY\\\\

GRAPHIC NOVEL, 2025

LULU, A FLIGHTLESS BUTTERFLY WITH CRUMPLED
WINGS, NAVIGATES A WORLD OF ANTS, MOTHS,
AND BEES IN A QUEST TO FIND OTHERS LIKE HER,
AND MAYBE, JUST MAYBE, LEARN TO FLY.
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BRIEF SYNOPSIS:

Lulu starts off like any other little wandering caterpillar, crawling from branch to branch and eating
her daily greens while dreaming of the day she will transform and take fiight. Her big day finally
comes, and she excitedly curls herself inko a cocoon while envisioning herself as 3 beautiful
butterfly soaring through the clouds.

But that night, a terrible storm tears the branch ciean off the tree. and Lulu's cocoon falls to the
ground. Her outlook |= grim, until a kind traveler picks her up and drogps her off in front of anant
colory, Tho ants open the struggling cocoon, only to find a half-formed butterfy with crumpled
wings. They know she will never iy, and decide to raise her with the ants. As Lulu grows up, she
wonders why she i 50 different and how she ended up stuck on the ground. She watches the
butterflies overbead and bongs for Might, and decides ta firsd out if there are others like her
socmewhere out there.

Lulu leaves the ant colomy and stumbles across a group of moths and finds Gary, a beat-up old
rmoth with a busted wing and no time for shame. Gary and his gang of moths teach Lubld how to
jumip, fap, and try amyway. As the twa of them jump from high places and flap their crumpled
wings without any regard for how ridiculous they look, Lulu learns confidence and
salf-acceptance. But one night, Gary flies too close to the light bulb, and doesn’t make it back.

I Lulu’s grief and confusion, she wanders off again, onky to find herself in a beshive. The bees
give her a Jab helping them gather pollen, and Tor the first time ever, Lulu gets a taste of real flight
a5 she rides on the back of the bees. Lulu struggles to find her place in bee society, and finds
herzelf wandering yet again looking for answers. One morning, she finds the inspirabion to build
her cwrn wings. She wses what she learnesd from every aspect of her fife... From the ants, she
lzarns to climb and carry weight. From the bees, she learns to build, and from Gary, she learns to
take a leap, even when she's afraid. Lulu overcomes every odd and flies through the skies on her
own self-made wings, She becomes a legend and every bug knows her name, The legend of Lulu,
the Crumple Fly.
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BRIEF SYNOPSIS:

n a forgotten, desolate moon in the rings of Saurm, a sofitary robot named Bort wanders throwugh the ruins of a

long-lost warld. Time has biurred for him as days fald into centuries, and Bort clings to relics of a past he barely
remembers, Bort is the bone survivor of an unknown catachysmic event, something he can only vaguely remember, He
roams the debris of his city and gathers relics of the past to add to his altar of friends lost and 3 time long gone.

Oine day, a group of Space Frogs show up for an aftermoon of tourism and make their own frog bath in a small crater.
Bort does not appreciate thelr loudness or messy mud splatter, and seeks peace and gulet in his special crater, As Bort
stares into the candbelight of his altar and photos from long ago. a litfe frog-ling follows him and asks just too many
dang questions. Questions that Bort can't answer, guestions that are just too painful to even consider. Bort storms off
into the landscape as the litle froe-ling follows him. Bort kicks up a dust cloud and tells this [ftle annoylng creature to
lzave him alone onoe and for all, And like any other kid, the frog-ling replics with innocent, vet gut-punching words
guess you'd rather be alone with your pictures.”

Despite this, Bort stands strong in his decision to stay alone as he watches the frogs pack up and leave, As their rochet
takes off, the blast sends a strong wind down the tunnel of his special crater, scattering everything everywhere and
making a mess of his altar, Bort finds a relic be hadn't seen in awhile, and suddenty his memories are unbocked, He
remembers the tragedy. He remembers the billions of days wandering alone, and for the first time in 500,000 yvears,
Bort wants to be with others. He signals to the frogs, who promptly return with the thrilled frog-ling jumping inta his
armis Bort starts a new life with the frogs on their home planet. And although Bort finds this place far too wet, too
bright, and too hot, he is happy to be with others and finds a new home with new friends.

0Tz (RATERS
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BRIEF SYNOPSIS:

Based on the original stage show and TV Pilot, Vera

comes alive in the world of comics.

‘era began as a short play, performed on Mew Year's Eve
201972020 at Pride and Seagger, a beloved LGRTO) bar
I Drenwer that sadly closed during the pandemic
Conceived as a collaboration botwesn Orag Kings and
Queens, the 15 minute piece was brought to fife with the
writer Rosle Shannon (aka Shannon Brady), playing the
role alongside a cast of powerhouse drag performers.

The original plan was to turn the show into a full-length
play, but in 2020, the world changed, Theaters and bars
were closing left and right. The future of live performance
became uncertain, Like many artists, the author
pivoted-and Vera transformed into a TV Pilot The story
faund recognition, placing n over & major scresnwnting
competitons.

Maw, YVera lives on as a comic books serees, iHustrated by
the incredibly talented Afsaneh Tajrishi. It is both a
continuation and a new beginning far this unique story.

**Vera Episodes 2-5 have been written and are clrrently
being illustrated.
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BRIEF SYNOPSIS:

Gary and the War of the Flies is a graphic novel about a young moth whaose parents are captured
by a human, His mother sacrifices hersell to save Gary, a young slimy, “moth-ling” who can barely
apen his eyes. Raised by Grandma Moth, a well-known elder in the moth community, Gary grows
inta astrong keader amidst a groswing conflict betwean moths and flies over dwindling food

supplies. ‘

A fight breaks out between a group of moths and flies inside a garbage can, and neither of them
naotice the human hand nearby as a discarded cigarette ignites the garbage into a deadly fire. Gary
loxses the love of his life, Olivia; and turns to rage and war in the wake of his unbearable grief.

He leads a moth rebellion to victory and emerges as the leader of the moths. After a brutal war, a
fragile peace treaty is established. but 3 new and deadlier enemy emerges- the *floating fire”
atherwise known as a lght bulb in the human world, | intreduced ta math territany, The maths
become obsessed, even to the point of choosing this mystericus and speli-binding flight over food
and skeep. The moths ultmately destroy themselves with addiction and warring factions.

Haunted by grief. disillusionment and war, Gary ultimatehy sacrifices himself by throwing himse|f
inta the light, shattering the bulb. His death unites bugs of all Kinds, sparking recavery,
remembrance, and community. The story explores themes of trauma, addiction, leadership, and
redempticn, ending on a message of unity: "We are not one, but many”
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LILA AND
THE ROBOT «
REBELL

GRAPHIC NOVEL, IN PROGRE
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BRIEF SYNOPSIS:

Lila and the Robot Rebellion follows a voung girl named Lila who lives with her grandmother until her
unstable mother, Suzie, abruptly takes her away and moves her to a small town, many states away. Lila
copes with her mother's abuse and neglect by retreating into an imaginary world under her bed where
her broken fast-food toyvs come to life and wage war against a giant monstrous robat, whose violent
b’ outbursis parallel her mother's unpredictable tantrumes. In this altermmate universe, Lila is the prophesied

hers, destined to save them all. In reality, Lila s simply tying to sunvive,

l Lila's teacher takes an interest and even attempts to pet Child Protective Services involved, As neighbors,
cops and even the school nurse start to put the pleces together, things get worse at home and Lils s
convinced her mother is going to kill her. As this new small town starts to close in on her mother, Lila's
imaginary world and real world clash as the robots insist she find “the code” to end the war with this

FManster-Bot once and for all,

Lila endures maore attacks in real life, and muns away with her robots and hides in a neighbor's shed, The
migsion to find the "eode” s revealed by Lila figuring aut that ber mother's phone bill contains a shart st
of long-distance calls, including one to her grandmother. Lila attempts to call her grandmother from a
rearby payphane, but doesn't have enough guarters. A lacal cop an patred rolls by and takes Lila back
home to her mother, although his gut tells him that something is very wrong with Suzie. After another
night of terror, Lila runs away again and a neighbor calls the cops after witnessing Suzie show her true
corlars.

“**NOTE - GRAPHIC NOVEL BASED ON THE FEATURE FILM
SCRIPT (SEE FILM SECTION),
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ONE-ACT PLAY, 2019

SOME BONDS NEVER BREAK,
NO MATTER HOW MUCH YOU WANT THEM T0.
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BRIEF SYNOPSIS:

In Spike, Rosie, a woman in her late 30s, picks up her estranged childhood
friend, Spike from the airport after 20 years apart. The car ride is filled with
tension as Rosie awkwardly attempts to bridge the gap, recalling memories of
their shared past while Spike remains closed off and focused on a mysterious
“pit stop” she insists they make. Spike is hardened by a life of survival while
Rogie dresses well and reeks of suburbla. They have grown warlds apart.

Roszie fives alone In a studio apartment, and although she hasg the appearance
of someane whio has it together- good job, nice dothes, dean car, efc. her
loneliness is obwious, and her attemnpts to connect with Spike border on
desperation. Spike, on the other hand, took the outlaw path. Both women
livesdd in the same group home as kids and had a sibling-like relationship,
Spike resents Rosie for having a better life, and Hosie can't believe anyone
colld be emvious of her bBleak and humble lover-middie-class existence,
Spike pushes Rosie's buttons until she Anally snaps and stands up for herself.
only to realize that Spike has a grudge and a gun.

The night comes to a head when Rosie Anally admits that she tried to kil
herself after the loss of her biological brother, and tells Spike to go ahead and
get b over with, Spike has a ditferent agenda, and is pissed that Rosie would
assume such a thing. 5he shows Rosie a photo of a man who abused them
both when they were in the system. She came to town with a mission toe kill
kim, and wants Rosie to admire and understand the nobility of har street
justice. Rosie pleads to join Spike in killing this man, but Spike refuses,
reminding her that darkness 15 not where Rosie belongs. Before dizappearnng
into the night. Spike affirms their connection as chosen sistors, urging Rosie
to hold on to the life she's built.

ACCOLADES

1- Fimalist, 2019 LIC Cne-Act Play festival at

The Secret Theater. Long [sland City, Oueens. Mew York, MY
2- Three Sald Out shows in Denver at

the Chaos Bloom Theater in 2022
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BRIEF SYNOPSIS:

‘Vera first came to life in 201% as a scrappy little seres of short plays at Pride and
Swiagger, a beloved Denver LGBTO bar that, heartbreakingly, didn't susvive the
pandomic, The shows were about fifteen minutes cach, porformed in collaboration with
an incredible crew of Drag Kings and Oueens The playwright played Yera, while the rest
of the cast was filled with powerhouse drag performers.

These days, Vera has traded the stage for the page, living on as a comic book series (ses
pags 47-52 ),




LEAVE THE SWAMP BEHIND.
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BRIEF SYNOPSIS:

CHERA s 8 38 year old worran returning to the house of her
recantly deceased adopbive parents alter 20 vears of no contact,
She has 48 hours to make a legal claim for the inheritance she
believes sheis rightfully hers’ before the Mouse King's lawyers
swoop in and raze the house= to put up anather gift shop, 5et in

Oirdando, FL in the fiving room of a small swamp house

ACCOLADES

Thiz play was seleched for the 2018 Secret Theater's LIC
Dpe-Aact F'I'TI-" Festival junder ibs arnginal Bitle T.:|{||,'.|'.1] arwl was
produced im Mew York City in the sumrmer of Z018;
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THE SCRIPT

HARRY
Maybe we were wrong to bring her here.

TERRY
wWe should send her back.

HARRY

[drunkenly )
Bend her back!

meiﬁm to that fucking hell-

TERRY
I suppose you think you would'wve been better off if we left
you in that home.

CHERA takes a deep breath and rubs her forshead.

T'”

TERRY
¥ou know what? I was wrong to give you a place to stay
after the shit-storm you atarted.

You know what? After I f£ind those papers, I'm going to hire
el all of your shit right in the nearest

TERRY
{whispering mockingly)
Send her back.

HARRY
(drunkenly chiming in)
Send her back!

@E&!.m_lkn away from them as TERRY follows
behind,
TERRY
(taunting)

Send her back! Send her back!
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;MTEHRI stand thers motionless and do not
. CHERA becomes angry.

'ﬂEﬁt. bul:l.tinns as if they are in different
. HARRY takes another drink and sits in his
= ﬁN‘-‘. lays back and periodically takes awigs
e is bottle. TERRY sits in a chair and mimics
'EL #ﬂt:i.ﬂna of sitting at her dressing buraau and
bru ‘har hair.

10,
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FOUR TEENAGE FOSTER KIDS
MEET UNDER AN OVERPASS §
AND PLAN A ROBBERY.
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RDHOUSE

ONE-ACT PLAY, 2018

BRIEF SYNOPSIS:

*Bird Howusza" is a grifty one-act play et na hommeless &ng Amprment in San
Jose, California in 19927, It follows a group of four foster teens: Shady,
Giggles, Angel, and Rosie, who are struggling with abandonment, systemic
neglect, and the lure of gang life. As they swap stories of survival and
dreams of breaking free from the system. tensions rise as Shady pushes
the group toward comimitting an armed rabbery. & nearby faded homeless
man owerhears their plot and confronts them with the harsh truth of their
possible future, and he doesn't pull any punches. The man taunts Shady,
wehose dad he knew In prison and Shady points the gun right at the man
and dares him to keep talking. In a moment that could shape the rest of
Shady’s life, Shady breaks down and is revealed as another abused kid
with |1-:_1:hi.-|Fr but shitty options, With the encouragement from his
circumstantial siblings. he chooses to put the guen down, and they al head
back to the Bird House, the place they call home,
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THE SCRIPT

11

SHADY cocks the gun.

ARGEL
Come on,; let's bounce. Forget his old ass!

OLD MAN
How leng 'fore you turn 18 huh? They're gonna turn you
loose like a stray dog.

Enough!

ol-whips him in the face. OLD MAK falls
- i . ;“il* ﬂﬁ iph‘-'.t the blood from his
pits blood. SHADY grabs him by his collar
and shimm in his face.

SHADY (CONT'D)
I'1ll be running my own crew! Get my own place! Me and
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14

_, GIGGLES approaches and takes the gun.

OTor .
GIGGLES

cm all exit together. OLD MAN finds a dirty,
‘used, cigarette butt on the ground and lights lt.
th 8 them walk off.

END OF PLAY.
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BRIEF SYNOPSIS:

"Diesel" is a darkly comedic and emotionally raw play set in Qakland, CA during the econemic
crash of 2008, i follows Chana, a 24-year-old |lesbian fiving in a leaky trailer on the junkyard lot
af Misha, her volatile and manipulative green-card husband from Moldoys, Chana drifts between
profest movements, taxic relationships, and a charus of intrusive thoughts that reflect her
unraveling mental state.

A5 the world outside boils with political unrest and looming collapse, Chana's isolation
intenzifies. Her interactions, whether with radical rioters. a disinterested therapist. or her
ematianally abusive "husband” highlight a constant tug-af-war between survival and
self-destruction. Through moments of biting humor, despair, and gehance, Diesel explores
themes of exploitation, identity, and the search for autonomy In-a crumbling system.

ACCOLADES

Diesel was selected for a Staged Reading at the
Denver Center for Performing Arts (DCPA) In
December 2017
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THANK YOU...

Thank yvou for taking the time to read my portfolic.

For more information, please contact:
RosieShannonComeady@gmail .com
(720} 572-9174







